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Mother   Anna’s   portrait   is   centered   on   her   grass-roots   work   to   form   a   Black   Catholic   church   in   Detroit,   
Our   Lady   of   Victory,   amidst   resistance   and   racism   from   the   Church.   The   positioning   of   Mother   Anna   
and   her   parishioners   emulates   the   architecture   of   Our   Lady   of   Victory,   as   after   Catholic   authority   
refused   to   grant   her   request   for   a   church,   Mother   Anna   created   a   “church”   with   the   people   in   her   
popular   summer   programs. 10    The   stained   glass   behind   Mother   Anna   further   emulates   the   church’s   
architecture,   and   displays   in   the   three   panels   the   ways   in   which   Black   women   like   Mother   Anna   are   
excluded   from   the   Church.   The   left   panel   shows   discrimination   and   lack   of   representation   of   Black   
women   and   girls   with   natural   hairstyles; 11    the   middle   displays   a   Black   Madonna   (for   the   
white-washing   of   Mary   and   the   Church’s   lack   of   emphasis   of   the   racism-caused   high   rates   of   infant   
mortality   for   Black   mothers   as   a   life   issue); 12    the   right   panel   conveys   the   exclusion   of   Black   song   and   
spirituals   from   “typical/traditional”   Masses   or   prayer   services. 13    The   stained   glass  chosen   for   its   
unbelievable   lack   of   representation   of   Black   figures  conveys   a   future   Church   where   all   Black   
women   are   centered   and   valued. 14   
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